


CARNIVAL OF SOULS

Welcome to
the second Moviedrome guide. You
see, there really is no shortage of weird and interesting
cult-type films in spite of the dismal drek that passes for
entertainment in the contemporary cinema.

Moviedrome movies aren’t the big hits in Hollywood,
with either cinema-goers or the studios that provide the
money. In fact if there’s a typical Moviedrome film it was
probably financed by a major studio that fired the director
half-way through and then pulled out entirely, leaving the
cast to pool their savings and finish the film in another
country, under the directorship of a generous used-car
dealer. Don’t be surprised if many of the films found here
were made by the likes of Joseph Losey, Terrence Malick,
Richard Rush and Orson Welles, all of whom were given
the old heave-ho by the conventional movie scene.

If you love big glossy Hollywood productions starring
Robin Williams, Steve Martin, Robert Redford and Meryl

Streep, beware: the "Drome may damage your taste!
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Us 1986

DIRECTOR

-1

PRODUCIRS

1 Liewint
Don Guest

SCREENPLAY

Nicholo:

DIRECTOR OF
PHOTOGRAPHY

Juan Ruiz-Anchio

WITH

Penn
(hristopher Wolken

tuor! Masterson

(hirstopher

Us 1974

DIRECTOR

Terrence Malick

PRODUCER

Terrence Malick

SCREEMPLAY
Terrence Makick
DIRECTORS OF
PHOTOGRAPHY
Brion Probyn
Tok Fujimoto

Stevon Larner

WITH
Mortin Sheen
Sissy Spocek

Warren Dates

Ramon Bieri

At Close Range is based on a true story, that of
the Johnson Gang, who in the late seventics made 3
healthy business out of stealing tractors in Pennsylvamia. It
stars Sean and Chnistopher Penn, featurens an appearance
by Kicfer Sutherland, and has a senpt wnitten by Nicholas
Kazan, who wrote the excellent countroom drama Reversal of Fortune
—all sons of the great and good in Hollywood, though this is of course
pure coincidence. The younger Kazan actually steps in father's
footsteps here, by having his hero inform on his villainous dad 1o the
Grand Jury. Nicholas's father Elia, having busted several of his friends
for being Communists, went on to make the popular Ow the Waterfront,
whose proletarian hero undergoes a severe moral crisis before
informing on a villunous racketeer.

The film is made in the relentless style
of a rock video. It even features a specially
composed title song by no less a luminary
than Madonna. Mr Foley went on to
direct Madonna's formidable Whe's Thar
Girl? He then redeemed himself by
making a good film, After Dark, My Suvet,
another film noir based on the work of the
belatedly fashionable Jim Thompson.

The differences between After Dark,
My Sweet and Ar Close Range are uriking,
Everything about Ar Close Range is very
stylish and at the same ume uninvolving.
After Dark, My Sueet is very simply made,
a matter-of-fact movie about a mo of
kidnappers and would-be murderers, and
it benefits from its simplicity. Ar Close
Range was shot by Juan Ruz-Anchia
carly in his career, when he was obsessed
with putting shiny boards on tables and
bouncing bright hights off them into the
actors’ faces ~ a sort of bogus naturalism
akin to cinematographer Bruce Surtees’s
penchant for making room inteniors so
dark you can’t sec anybody.

Badlands is that near-umposuble thing: a
great American movie that was both an
artistic tniumph and a box-office success, It was the first staming
feature role for Martin Sheen, an actor who up until then had been
popular in TV movies but had little success in feature films
Basced on the Starkweather Fugate killing spree in the fiftics, it is
the story of Kit Carruthers, an aimless young garbage man in South
Dakota, and his romance with Holly, played by Sissy Spacek, who has
the misfortune to be the daughter of a disgruntled signpainter,
brilliantly played by Warren Oates. The film s beautifully photo-
graphed — no less than three cinematographers are credited, including
Tak Fujimoto, who is currently Jonathan Demme's cameraman of
choice. It anticipates Tiaxi Driver, being the tale of a psycho killer whose
exploits capture the imagination and admiration of the nation - or
South Dakota, at least

The best thing about At Clase Range is Chnstopher Walken, &
<t performance, as the Penn boys” Gather

what was at that tme

Since then he's made the very interesting Commumion, m whach be

plays 2 soence-f who gets kidnapped experimented
; Walken » a great Moviadrome
IV VETY Pastionate

rat i David Cronenberg’™s

on by abems, or God,

ACTOF SOMEtUmes 3 Cotm n blank. at ot

and engaging, You sh
The Dead Zone

Notable among the tale
Strathern, Candy Clark and Crspen Glover
Tracey Walter

2, Dand

e einguiious

Like forher Ehe sam - AT CLOSE RAMNGE

It gready influenced the directonial début of Martin Sheen's son,
Emilio Estevez, whose first film as a director, Wisdom, was a remake
of Badlands, and whose second, Men at Work, was a film about dustmen

Badlands also features a fine eclectic soundtrack including works
by James Taylor, Erik Satie, and Nat ‘King’ Cole.

One of the great unanswered questions about Badlands is "What-
ever happened to the director?” Temrence Malick, who wrote, produced
and directed it, was a philosophy professor from the Masachusetts
Institute of Technology who directed only two features: Badlands and
~ five yean later — Days of Heaven. Since then Mahick has disappeared,
leading to unkind gossip that he has drified into a maekstrom of drugs
or alcohol - or worse, gone back to teaching philosophy. | don’t think
any of these stories is true. The fact is that the film business attracts the
worst sort of people, particularly at the money end, and some
individuals are just too sensitive, or sensible, to put up with the sort
of sociopaths you have o asociae
with if you want o direct films

My suspicion is that Malick
neither a frechaser nor a lunatic, bur
rather a decent sort of chap who
decided that making movies was just
a big headache he didn't need. Good
for him. Too bad for the rest of us. He
still makes a few bob wnung
screenplays  under  pseudonyms
Apparently he did a rewnite on Grest
Balls of Fire, which unfortumately
wasn't used

If you want to know what Mal

looks like, keep an cye open wi

Sheen and Spacek commandee

man's house in the Midwest
Somebody comes to

for the houscholder, It's Mabck =

his Hitcheock-style came

Love on the run - BADLANDS




us 1971

DIRECTOR
Don Sie

PRODUCER

Don Siegel

SCREENPLAY

John B, Sherry

DIRECTOR OF

PHOTOGRAPHY
Bruce Surtes

WITH

Clint Egstwood
Geroldine Poge
Hizabath Hartmon

Jo Ann Harris

US 1955

DIRECTOR

Joseph H. Lowns

PRODUCER
Sidney Harmon

SCREENPLAY
Philip Yordan
DIRECTOR OF
PHOTOGRAPHY
John Alton

WITH

(ornel Wilde

Richord (onte
Jean Walloce

Brian Donlevy

Clint Eastwood made three
films with the Italian director Sergio Leone, and
five with the American Don Siegel. He parted company with
Leone in 1966 and with Siegel in the seventies, and since then has been
pretty much his own director: though he leaves the actual director’s
seat to someonce clse, he hangs on to the reins, so to speak, producing
all the films in which he appears, Certain movies for certain reasons
he directs himself: most of these show substantial debts to Don Siegel
and Sergio Leone. Leone and Siegel were top-of-the-line action
directors in their respective countries. Leone collaborated with Robert
Aldrich on Sodom and Gomorrah and directed Eastwood in three
millenial spaghetti westerns. Siegel, who had begun life as an editor,
graduated to top-thight B-maovies such as Riot in Cell Black 11 and The
Killers.

Sicgel and Eastwood made Coogans Blyff in 1968 — an effective
film about an Arizona shenfi who comes to New York to catch 2 bad
man. It was Eastwood's first film wathout a horse or 2 mule. In 1970
they made Tuw Mules for Sister Sars, 3 dismal spaghetti western co-
starring Shirley MacLaine. Esstwood sppeared in several imitation
Italian westerns — including Ted Post’ by Hang ‘om High and Joe
Kidd, a wretched nip-off of The Big
Moviedrome. In 1971 Esstwood snd Sieg
successful Diry Harry, and in 1979 they did Escay
page 11). In between the termble
divine Dirty Harry, they t
western, set in the Civil War. It's very &

The Bepuiled is unlike anye )

mostly about women: Easstwood

it a conventional cowboy film. T}

usual heroic self, Eastwood plays 2

wounded but game for whatever's o

full of obscwiave Contoderate wpanten and schookesh who decude 50
keep him

It"s 2 cross bety Assberne Bicsce -

cr wan 4 Ul War
n Mexco

bout 3 dozen short storiey set

which are, in fact very far apant

scout who later became 3 cymcal pournaing snd vansd

looking for Pancho Villa. He wrot

dunng the Crvil War, which are just extraordinary: really vivad and

The Big Combo, as you will
be immediately aware from its low angles, its
high contrast, its impenetrable expressionist shadows, is a film
noir, and a particularly good one.

The scnpt, which somewhat resembles Kiss Me Deadly, made
several years later, is by Philip Yordan — a prolific screenwriter who
also wrote Johnny Guitar (see Guide 1), The Man from Laramie, Day
of the Triffids, Battle of the Bulge and 55 Days at Peking. It's the excaung
story of an obsessed, shoe-fetishist detective, played by Comnel Wilde,
who is determined to destroy the crime syndicate run by Richard
Conte and Brian Donlevy, both of them temific heavies, especially

grim and beautifully wntten, and much more real than anything that
comes out of the Press pool nowadays. The most celebrated of his
stories is Ovowrmence at Owd Creeke Bridge. He abso wrote The Devil's
Dictionary, which is simularly worth looking out for

Bierce’s Victorians, or pre-Victonans, are very modem in their evil
banality. So are the villains of Jacobean tragedies, although 1 tad more
flamboyant. And the characters in The Beguiled? Well, they're sort of
sixties-ish. In fact, The Beguiled comes from that happy time when it
was possible to experiment with cinema, to play with film language,
with multi-exposures and dream sequences: the era of Midnight Couboy
and The Last Movie. Today, when the American film industry makes
a film about the Civil War, they fill it with lies about honour and
nobility and the privilege of being gunned down carrying the flag, and
call it Glory. Wilfred Owen would not approve. Bierce would be

amused

The body in question - THE BEGUILED

Donlevy ~ a bad guy from many great American movies, including
several about Alaska, as | recall. Also highly notable in the cast is a
young and handsome Lee Van Cleef, as one half of the roommate
hitmen team of Fanti and Mingo.

The Monthly Film Bulletin called this: *a gangster thriller of an
unusually violent and ugly kind’, which certainly makes it sound
exciting. Note the obsession with high tech crecping in around the
edges —asit does in White Hear, and Kiss Me Deadly — the clectric razors,
dictation machines, lie detector tests, the sensory torture techmques.
Mafia heads operate corporations, cops exchange influence with Army
Intelligence spooks — it's all heady, postmodemn stuff.

The director was Joscph Lewis,
who also made the original Gun
Crazy, a number of westerns with
titles like Blazin® Sixshooters and The
Boss of Hangt

Mesa, and who

directed the musical numbers in The
Jolson Stery. He directs very well,
keeping the film in the moir tradition
of styhzed visuals in real locations,
utilizing real detail. We find out how
much cops eam, for instance: $96.50
a week, The film s very aware of the
class system, too - and of sexual
politics, as all the male characters,
good and bad alike, fall grovelling
before the anstocratic dames ..

Man with o mission
- THE BIG COMBO




Us 1955

| DIRECTOR
Robert Aldrich

PRODUCIR
Robert Aldrich

SCREEMPLAY
lomes Poe
DIRECTOR OF
PHOTOGRAPHY
Ernest Loszlo

WITH

Jock Polance
Ida Lupino

Rod Steiger
Shalley Wintery

Us 1988

DIRECTOR
(lint Eastwood

PRODUCER
(lint Eastwood

SCREENPLAY
Joul Oliomsky
DIRECTOR OF
PHOTOGRAPHY
Jack . Green

WITH

Forest Whitaker
Dione Venorg
Michael Zelniker
Samuel E. Wright

Robert Aldrich s an old
favourite: he has had more films on Moviedrome
than any other director. On this occasion we don't see so many
of his stock company since the cast is quite small and there is only one
setting — the mansion of a narcisssstic Hollywood movie star. As you
might deduce from the above, The Big Knife s based on a stage play
~ fortunately a good one. It takes us decper and decper into the twasted
history of its protagonist and the studio’s increasingly vicious
machinations. Its author was Clifford Odets, who alio wrote Nowe but
the Lonely and Swver Smell of Success (see
Guide 1).

There are some great supporting
performances, particularly from Rod
Steiger and Shelley Winters. Also
noteworthy is the presence of Ida
Lupino, who in addition to a career =
an actress was one of Old Hollywood's
very few woman directons. She direc-
ted Hard, Fast and Beawsiful (1951) and
The Bigamist (1953). Ms Lupino abso
appears in_Junior Bormer (see page 18),
where she plays the mother of Steve
McQueen

The Big Knife fits into Aldrich's
roster of cynical, ill-at-casc films. It's an
interesting companion picce to Susise!
Bowlevard (see Guide 1), Billy Wilder's
witty dissection of the foibles and delu-
sions of practitioners of what the
French call the *seventh art’. The very
best clement of The Big Knife is the
performance of the central character,
the weak-willed actor Charles Castle,
played by Jack Palance. Palance, who
won his first Oscar in 1992 for City
Slickers, has had a long and successful
carcer playing villains. He was the
monochrome killer who gunned

A few years ago, 3 guy who worked 24 an administrator in one of

the major studios went to jail for doing buxines with the Mafia

It was really the studio that was doing the business, but naturally
the studio couldn’t go to pron, so somebody had to take the fall. This
guy got out of jul after a couple of yean, and nght away the studio
hired him as a directoe. Since then, in a shont ime, he's directed four
ot five features. The ‘lran/Contra’ principle applied to Hollywood -
except, of course, those cnminals all got pardons.

The reason I'm sharing this scurrilous story with you is that it
demonstrates one of the two ways lefi to become a film director to the
English-speaking peoples. If you live in Burkina Faso, there's still a
chance for you. You might be able to do a rock video, and Roger
Corman is still shooting low-budget exploitation pictures in Peru —but
if you want to work in Hollywood there are seemingly only two ways
lefi: you're either a patsy, like the Horatio Alger character in our tale,
or you're an actor.

I'm serious. Don't go to film school or produce TV commercials:
become an actor, or better yet, a movie star. The way it works is this:
in the old days, as long as you were British, or Irish, or Dutch, or
sounded like you were, you could go into any studio in Hollywood
and they'd throw a couple of pictures at you to direct, straight off, no
problem. It was a The Day of the Locust situation, and remember what
disasters befell the production in that movie ...

The problem was, this great g ion of artisans, fi directors
of those fabulous Hovis ¢ ials of our childhood, colluded with
the studios in the monumental lic that making a movie costs $30, $40
or $50 million! What rubbish. And you're not secing $50 million on
the screen, either, even though you're paying for it, because the
leading hunk is taking $10 million, the director $2.5 million, the
producer $3.5 million, and the studio is squeezing another $10 million
in ‘overheads'.

The studios like to spend a lot of money on a product, because if
you can convince people to push up their prices, films become more
expensive and fewer films get made. And if the studios control the
market — and in some cascs they own the cinemas — it's in their interest
to have less product on the market: they make the same money for
fewer units moved!

And who, ulumately, moves those units anyway? Is it the director?

E%lmmu} m\nua!lﬂw
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Elisha Cook down in the mud in Shane; he was the only actor of note
in Batman. He's been so villainous so many times, in fact, that one tends
to forget Palance is also a straight actor of considerable talent. Many
actors, especially movie actors, seem incapable of playing more than
one role. Palance, on the other hand, has played Fidel Castro in Che,
a cowboy in Monte Walsh and the rechusive artist Rudy Cox in Bagdad
Cafe

In The Big Knife he very effectively deconstructs his more farmiliar
‘tough guy’ image. Starting out an idealised Bel Air celebrity, Palance
strips away successive layers of pre-
tence to reveal a man plagued by
demons of guilt, prone to the most
awful fears, the most sincere pangs of
remorse. It's an unforgettable perfor-
mance. Palance really does answer the
oft-asked question: "How can some-
one o nch be so cowardly?”

When Jerry Lewis played the
narcsstic TV personality in King of
Comedy, some cntics — perhaps un-
charitably ~ remarked that Lewis was
smply playing himself. In The Big
Knife | don’t dunk Palance » playing
hirmself at all. He's doing something
far more clever — creating a character
who is both despicable and
sympathetic

Palance has remarked in inter-
views that he was genecrally cast as
villains because he has ‘the face of a
pugilist’ = charactenistic modesty from
one of Hollywood's better and more
interesting actors.

Hollywood Babylon
- THE BIG KNIFE

No. And there's the rub. Because it's actors who ultimately sell the
product. It's an actor who is selling you this product — perhaps the
bestselling actor of them all, Clint Eastwood.

The studios want to keep film-making to a minimum; at the same
time they wish to monopolize the talents of certain desirable actors.
How do Wamer Brothers make sure Clint Eastwood stays with
Wamer Brothers, acting in cowboy and Dirty Harry films? “Find out
if Clint wants to direct something.’ (Thinks: *That'll keep him busy
till we're ready with Magnum Force in 1999!") *He wants to ad in his
own movie? Sure, kid! Why dontcha!” (Thinks: *Straight to video.”)

What else could explain the proliferation of these actor-director
sob-stories and vanity trips? ‘Hey man, you see the new masterpiece
directed by Kevin Costner/Jodie Foster/Sean Penn/Emilio Estevez
/John Tuturro/Keenan Wayans/Alan Alda/Leonard Nimoy/Willam
Shatner/Kenneth Branagh/Lassic ... 7" It really is appalling.

All of which said, Meviedrome did show a great film directed by
a great actor, Marlon Brando's One-Eyed Jacks (see Guide 1); and
Orson Welles's Touch of Evil ain't bad either. Anyway ...

Clint Eastwood doesn't star in this movie, which is the biography
of the jazz musician Charlic Parker. Forest Whitaker plays Parker, aka
‘Bird’, and gives an impressive performance. Especically at the
beginning, Eastwood comes up with some good mise-en-saéne and
images — but genenally he falls into the trap of thinking he's making a
great movie (read: long movic), The film suffers from ‘bio-pic-itis”:
because these are important events it has to take a long time over them.
It’s a syndrome visible in Ghandi, Malkolm X, Lawrence of Arabia — in
any film that lasts over three hours

Bird lasts two hours and 40 minutes, and it's genenally viewed as
Eastwood's finest directonial work ~ at least, until the browhaha over
Unforgiven. For my money, Bind is the better film.

RIGHT: All thot jaxz - BIRD




Us 1976

DIRECTOR
Brian de Paima

FRODUCER
Poul Monash
SCREENPLAY

Lovrence D. Cohen

DIRECTOR OF
PHOTOGRAPHY

Mario Tosi

WITH

Sissy Spocek
Piper Lourie
Amy lrving
John Trovolta

Us 1974

DIRECTOR
Roman Polonski

PRODUCER
Robert Evans

SCREEMPLAY
Robert Towne
DIRECTOR OF
PHOTOGRAPHY
Joha A Alonso

WITH
Jock Nicholson
Faye Dunoway
John Huston
Perry Lopez

The dow-motion, "nekked’ schoolgirl shower-room
fantasy in this movic s onc of the distinctive hallmarks

of the cinema of Brian de Palma, director of Wotan s Wake, Get 1o
Know Your Rabbit, Phantom of the Paradive, Scarface and The Untoschables
De Palma is often described by film cntics as the heir to Hitcheock,
but though he may share certain misogynistic traits with the Master,
the films that are mostly described as “Hitchcockian’ ~ Body Dowble,
Dressed to Kill, Blow Ot — seem to be nipped off not so much from
Hitchcock as from Dano Argento.

Dario Argento, as you may recall, is the lalian director of such
films as Fowr Flies on Grey Velvet,
Suspiria, Opera and the recent
Trawma. Most of his films are so
extremely homble that they
shouldn't be shown on television.
I'm serious here = | honestly don't
think that Argento’s films should
be seen by the accidental push of a
remote-control button. You have
to want to see them = which many
people do, just as many people
want to watch John Waters's Pink
Flamingos (See Cry Baby, page 8) or
go to Peter Greenaway marathons.
En passant, it does scem odd to me
that the Brinsh Board of Film
Censors allows Danio Argento films
to be shown but sill won't givea  Growing pains - CARRIE
ceruficate to Monte Hellman's Codefighter — one of the best Amencan
movies of the seventics. By what standard are we not allowed to
witness cockfights staged legally in the United States, yet are permitted
to watch the violent d:u'mbuwtnmg of women in Ar‘g\'nm'\ films or
de Palma’s Body Double?

I suppose the answer would be that one is offensive to animal
lovers, and the other is entertainment? And Argento and de Palma are
good film-makers, no doubt about it. The one Argento film we might
conceivably show is his first, Bind with Crystal Plumage — it's a good
thnller with a great soundtrack by Ennio Mommicone, Check out the

Chinatown 15 one of the great
films of Roman Polanski, and perhaps the very
finest latter-day film noir. It is such a celebrated and successful
film, that I'll be relatively bref and merely draw your attention to a
few ancedotes.

For example, did you know that |. ). Gittes, the character Jack
Nicholson plays, was named afier Harry Gittes, a Los Angeles producer
and at the nme a close confidant of Jack's, who constantly suffered from
the muspronunciation of hs name 2 "Girs'?

Or that Hollis Mulwray, the evil magnate portrayed by John
Huston, s to some extent based on the super-powerful LA billhonaire
Mulholland, who created the water system that supphied much of Los

Angeles and the San Fernando Valley, and after whom one of Los

soundtracks of Cryrtal Plumage and Body Double. They are at some
points very umilar, De Palma actually began to use Mormicone as his
composer on his more recent films,

Amyway, about Camie: this was de Palma’s first big hit. He made
it in 1976, a couple of yean after has cult successes Sisters and Phamitom
of the Paradise. His filern are marked by much black humour, and are
sometimes framed 2 aightmares or dreams. There are often paroxysms
of violence — in The Fury, John Cassaveres explodes repeatedly from
different camera angles — which de Palma states 15 hus incorporation
of Esenstein’s theory of montage as conthic. “Film s violence,” he has
been quoted s aving

Came was the fiint film in
whach the name of Steven King
appeared. It » based on his novel
Today, of coune, it s imposable
to see 3 horror film whach doesn’t
bear the moniker of Steven King,
except for Laussmower Man, whose
producen King sued to force them
to take hus highly valuable name off
the poster. Not sure why
Speculation is that the film wan't
up to the artistic standard of yer
regular Steven King film

There actually have been some
good Steven King films, among
them Cujo and the multi-part
Creepshow. For my money, Came
15 the best of them all. The script is good, it has great performances
from Sisy Spacck and Piper Laurie, de Palma directs with great
abandon, and it provides an carly example of the tnck ending, staple
of all horror films thereafier, often used to set up the endless round of
sequels as with Nightmare on Elm Street and Friday the Thirteenth. Do
not reveal the ending to your friends.

Angeles's most scenic boulevards, Mulholland Dirive, was named?

Or that screenwriter Robert Towne wanted to give the film a
happy ending, and had to be overruled by the director? Good thing
films have dircctors, 1sn't it? (Even though, apparently, Polanski did
shoot Towne's original ending as well.)

Or that (hinatoum has a sequel, the truly irrelevant The T Jalees?

Or that Jack Nicholson was reputedly the director of The Tiw Jakes
and, equally reputedly, emerged from his tratler every moming with
the words: “Another day, another half 3 milbon dollan!’

Or that Roman Polamski has an acong role in Chinarown, as the
villanous character called "Man With Knufe' in the credits

Or that the brllant production designer, Richard Sylbert, wsed
1o be 2 film producer before deading he would rather design pictures?
Sylbert’s other credits
mclude Dick Tracy, one of
the few non-naturalistic
American films of recent
years.

(That's emough anec-
dotes, Ed.)

MNosy parker -
CHINATOWN




Us 1989

DIRECTOR
John Waters

PRODUCER
Roche! Tolaloy

SCREENPLAY
John Waters
DIRECTOR OF
PHOTOGRAPHY
Dervid Inshey

WITH

Johnny Depp
Amy Locone
Suson Tyrrell
Polly Bergen

Us 1990

DIRECTOR
Sam Roimi

PRODUCER
Robert Topert

SCREENPLAY
(Chuck Phorrer
Sam Roimi
Iven Raimi
Daniel Goldin
Joshua Goldin
DIRECTOR OF
PHOTOGRAPHY
Bill Pope

WITH

Liom Neeson
Fronces McDormand
Colin Frieks

Losry Droke

Cry-Baby is the eighth film of John
Waters, the cult director from Baltimore, Waters

once said, according to the Viggin Intemational Encydopaedia of Film
that having someone vomit while watching one ofhis movies was like
getting a standing ovation,

Waters's films include Mondo Trasho, which he directed, wrote,
produced, photographed and edited; and Pink Flamingos, a similar tour
de foree, Since it is unlikely that we will be seeing Pink Flamingos any
time soon on British television, permit me to quote at length from the
aforementioned Encydopaedia, in case you're not aware of what you're
missing:

'Made for $10,000, Pink Flamingos was Waters's first film to

receive national distibution. Divine played “the filthiest

person alive™; she finds her title challenged by the Marbles,
who kidnap women, have their servant rape them and then
scll the babies to lesbian couples. The film assaults the viewer
with a barmage of repellent images, such & the hefty Edith
Massey splayed out in 3 play pen weanng a bra and girdle and

Sam Raimi was abo the director of The
Enl Dead — you probably recall the
controversy surrounding that low-budgret 1980 horror picture
In the cold light of day it"s hard to sce what all the posturing was about
= Enil Diead was a good, competent, cabin-in-the-woods horror flick.
certainly not a amee afiébre worthy of all the anguish and outrage that
surrounded it release on video. Raimi’s bigger-budget Crimounry
(1985}, was considerably less successful, but Evil Dead 2 (1987) was a
tremendous film, full of all sorts of manic onginality. Manic onginality
1 less in evadence i Sam Raimi’s first studhio picture, Diarkrman.

Darkman was obviously intended to be a sequel-procreator along
the lines of Batman. It didn’t work out that way. It lacks the well-
developed comic-book roots of Bamman or Dick Tracy, and spends
rather too much time referring to The Phantom of the Opera or indulging
in familiar grotesquerie: definitely a case of too many writers, with no
less than five names credited with the screenplay.
Nevertheless, blessed with a massive budget, Raimi
does come up with some impressive action scenes,
though apparently the picture was taken away from
him by the benificenmt studio during editing.
Directors-for-hire John Landis and William Dear
have tiny acting roles, as do several hack producers
from the studio. What, they couldn’t find enough
actors in Los Angeles?

Raimi's most recent film is Anny of Darkness, a
sort-of sequel to Ewl Dead 2, which takes place where
the previous film dumped its protagonist - the Dark
Ages.

One rather distasteful thing about this film is s
wse of the American movie cliché, the Disposable
Black Man. | had a girlfnend who worked for one of
the mayjor studios in Burbank, California, She and the
other secretanes were allowed to see the new studio
product every week and they used to take bets among
themselves as to what reel the black character would
dic in. No kidding. This was a few years ago, but
nothing has changed, to judge from Clint Eastwood's
unsavoury use of Morgan Freeman in Uforgiven

covered with the half~caten eggs that are her passion. The

notorious finale, in which Divine cats dog excrement, remains

one of the most sickening sights captured on film. None the
less, Waters plays everything on a broadly comic scale.

Dialogue is ndiculously melodramatic, and performances are

overblown. The sets, designed by Waters's regular art director

Vincent Peranio, are the essence of kitsch. As bad taste is

clevated to a new aesthetic, the audience must laugh to kecp

from gagging. The act of attending and professing to enjoy one

of Waters"s nudmight movies became a safe way to thumb one's

nose at the establishment duning the “Me Decade™.”

Needles to sy, when Waters ‘went Hollywood', some changes
had to be made. Not that he actually went to Hollywood: Waters
remans fiercely boval to his native Balumore, shooting all his movies
there. But the more grotesque sort of elements just described were
absent from his firt studio-financed effort, Polyester. Nor are they to
be encountered in Waters's subsequent features, Hainpety, or indeed
in Cry-Baby. The kitsch, the melodrama and the larger-than-life
quality are all retaned

We are in 1954, The young people of Baltimore
arc divided into two cliques, the straights and the
delinquents. Prince of the delinquents is Wade *Cry-
Baby' Walker, played by Johnny Depp. Pop culture
heroes appear in profusion: among them Iggy Pop,
Troy Donahue, Joe Dallessandro, Tracy Lords and
Mink Stole. Susan Tyrell and Willem Dafoe are among
the actors. The pmulp:] rprse of the MOVIC, PONr mo,
was that . Depp is a really good actor

Anne Bilson in the Monthly Film Bulletin observed
that Waters lacks the killer instinct, and it is true that
when his films are deprived of true obnoxiousness
there is not much lefi. Nevertheless, check out the
scene where Johnny Depp reveals exactly why be is
called *Cry-Baby', and tears open hus shirt to reveal ...
something tatooed on his chest ...

Here's Johnny - CRY BABY

For a while it seemed like every action movie coming out of
Hollywood had a white hero with a black best friend who died
somewhere between recls two and eight in order to supply the hero
with i convenient revenge motive. | don't go to see Hollywood
pictures much, but a couple of years ago | made the mistake of secing
Darkeman and David Lynch’s Wild at Hearr in a single weekend. At the
start of Wild at Heart, the white hero beats a black guy ull his brains
run from his head. In Darkman, Raimi establishes the villain's villainy
by having him cut a black man's fingers off with a aigar cutter.

Coincidence or something else? | don’t know. | expect thudding
mindless ractsm from thudding mindless blockbuster directors. But
Lynch and Raimi? Come on boys, do better.




For an industry as scli-
congratulatory as Holly-
wood, you would expect
there to be a plethora of

movies showing the film business in a

glowing light. Strangely enough, this doesn’t seem to be the

case. Of all the movies made about the film industry, the only one |
can think of that treats the business well is Day for Night, in which the

Us 1974 romantically-inclined French director Frangois Truffaut did his best
to convince us that making a film is a process full of sweetness and

DIRECTOR light.

John Schiesinger The Americans, on the other hand, appear to have been resolutely
cymcal in their treatment of the Factory of Dreams. From Robent

PRODUCER

Aldrich's The Big Knife (ser page 4) through Billy Wilder's Sunset
Boulevard (see Guide 1), Tony Richardson’s The Loved One (see Guide
1), John Byrum's Inserts (see page 16), Richard Rush's The Stunt Man,
the Coen brothers’ Barton Fink and R.obert Altman's The Player, the
American cinema has managed to be quite brutal, i.c. truthful, about
iself and the way films are financed and made

The Day of the Loaust 15 no exception. It i the story of a hapless art
director and other movie peripherals in the vear of our Lord 1938, It
was directed by John Schlesinger, but we should rewst the temptation
to say that only Europeans tell the awfal cruth abowt Hollywood
WITH Wilder and Richardson were foresgnen but Aldnich and Rush are 100
per cent Amenican. The Duy of the Lanet 8 far and sway the most

Sidney Harmon

SCREENPLAY
Waido Salt
DIRECTOR OF
PHOTOGRAPHY
(onrod Holl

Bonekd Sufteriond apocalyptic of these films. It featares two highly smpreseve dnasters
Willom Atherton and the constant threat of a city-levelling carthquake Of course, the
Karen Block earthquake has 2 major symbolic presence here, and the il does
Burgess Meredith waver slightly too far in 3 ‘meaningfil” dimection

The scnpt s by Waldo Sale, one of the blackbsted wratens, and ity
based on the book of the same name by Nathansel West. West was
ascreenwnter, mamly for Republic Pacrares. He wan abso the brother-
mn-law of S. |. Perelman, and unbike Perclman, had a relitively good
ume in Hollywood, never taking too seriousdy the inane muaterial he
wai required to turm out. The Dy of the Locust was one of those books
like Joscph Conrad’s Nostromo and Malcolm Lowry's Under the Velamo
that many film-maken longed to make. Schiesinger shot it on the heeks
of two successes, Sunday Bloody Sunday and Midnight Cowboy. He used

A Canadian biochemustry student who switched
to English language and literature, David
C berg can leg ly be described as the
most onginal director currently working on
the North American continent. His films,
which are always shot in Canada ~ Canadian cities doubling
for New York or Marrakesh — fall generally within the horror genre.

They deal with secret scientific experiments that go wrong,

CANADA 1988 cannibalism, sexual mutation and epidemic discase. Depending on
your point of view, Cronenberg is cither a maker of sick exploitation

BRECION movies or an ascetic prophet of the modemn age.

David (ronenberg Shivers, made in 1975, was his first feature. It dealt with a hotel
suddenly ravaged by a sexual virus which drove all the guests insane.

FRODUCERS Scanmers deals in exploding heads and mind control. Rabid (see page 26)

David (ronenberg, is the story of a woman who mutates into an erotomaniac canmibal.

Morc Boyman The Dead Zone deals with a man whose precognitive gifts lead him
into madness and political asassination. The Fly is about a man who

SCREENPLAY turns into ... a giant fly.

A Compared to the maestro's other films, Dead Ringers is remarkably
David (ronenberg unbloodthirsty. It is the wle of Beverly and Elliot Mantle, twin
Norman Snider gynaccologists from Toronto, whose pervene

relationship with their patients and cach other
leads them into nightmarish territory. It's based
on a book called Tiwins by Bari Wood and Jack
Geasland, and s, apparently, a true story. Not
that it matters. | doubt that the original story of
WITH the Mantles was any more like Dead Ringers

DIRECTOR OF
PHOTOGRAPHY

Peter Suschitsky

Jeremy lrons than Cronenberg’s The Nuked Lunch was like
. the William Burroughs book. Cronenberg
Ganevieve Bujeld films arc alwayy, first .u::! foremont, ( .runrnh.'l;
Heidi von Palleske films. The only compromise to which Dead
Barhara Gordon Ringers had to subnut was a title change, the
word ‘twins’ having been approprated by an

Amold Schwarzencgger film.

In some ways Dead Ringers is unique,
however. It s the fint Cronenberg film that
features really good acting. 1 know there are
those who will insist James Woods was good in

| = | = s L& I |

many of the same crew membens as on the latter film

Whereas Midnight Cowboy is a genuine masterpicce, The Day of the
Locust doesn’t make it to those lofty heights. The characters are
interesting but lack the real dimensions of Joe Buck and Ratso Rizzo
The film has a tremendous look, though (it was shot by Conrad Hall)
and a fine art department: the production designer was Richard
MacDonald, of The Senvant, Marathon Man and The Rose fame. The
most interesting character is probably Harry Greener, the Miracle
Polish salesman, played by Burgess Meredith. Meredith is a fine actor
who genenally plays character roles. He was Lon Chaney Jnr's partner
in Of Mice and Men, and played The Penguin in the TV series of
Batman. He was also Sylvester Stallone’s trainer in Rocky, for his sins

Californio dreamin’ - THE DAY OF THE LOCUST

Videodrome, or Christopher Walken excellent in The Dead Zone. But
to my taste, the acting in the great man’s films has always been
deliriously wooden. Dead Ringers, on the other hand, has a genuinely
fine performance by Jeremy Irons, who plays the twin gynaecological
brothers. It's photographically remarkable too, kid down on film via
a process called Motion Control, whereby the camera’s moves can be
duplicated via computer automation, thus enabling Mr Irons to play
one brother, then get changed, go back and play the other while the
camera tracks ahead of them, round comers and through doors. In the
old days of films about twins, you may recall, the camera had o
remain in one position and there was always a blue line running down
the middle of the screen. The excellent director of photography was
Peter Suschitsky

Jeremy Irons is reported to have said that the way he differentiated
between his two roles was by always plaving one brother on the balls
of his feet, the other on his heels. Can it be true? Or was there more
to his extraordinary performance?

Double trouble - DEAD RINGERS




FRANCE 1954

DIRECTOR
Henri-Georges Clowzat

PRODUCIR
Henri-Georges Uouzof

SCREENPLAY
Henri-Georges Clouzot
G. Geronimi
DIRECTOR OF
PHOTOGRAPHY
Armand Thirard

WITH

Simone Signore!
Vera Clouzat
(harles Vone!
Poul Meurisse

ITALY 1966

DIRECTOR

Sergio Corbucci

PRODUCERS
Manoto Bolognini

Sergio Corbuci

SCREENPLAY
Sergio Corbucd
Bruno Corbucd
DIRECTOR OF
PHOTOGRAPHY
Enzo Barboni
WITH

Franco Nero
Loredona Musciak
Jose Bodalo

Angel Alvarer

Les Diaboligues is a horror
film, and yes, it's in French, with subtitles, but

please don't be put off! You will not be disappointed. This film is
at least 15 nmes more frightening than Friday the Tuwelfth Part Fourteen
or any of the other inane sequels you can rent down at the newsagents.
This is a real film, directed by a real film director. And it is really
frightening. If you watch Les Diaboligues all the way to the end, you
will be scared. Guaranteed.

It is very unfortunate, my having to throw myself at your feet like
this to try and make you watch this film, but there really does seem
to be a lot of resistance to foreign-language films, not only in this
country, but all over Europe. France and Britain are relatively civilized
n showing foreign films in their onginal inguage, assuming they get
shown at all. Germany, laly and Spain, on the other hand, will
generally only screen dubbed foreign movies. And all across the EC

Dyange w2 great wreat, 3 bong-umscen spaghem western
Serpo Corbuca abo directed The Big Sidomr, another
‘masung film promscred on Meviedromse (ior Guide 1), Thn
wa the firt western | ever aw where the bad guys wan sbsolutely. It
was w0 ooubling that the producen acnually had Corbuca shoor 2
happy ending too, which plaved i certain termtones where the ad
one was pereeived as being too much. Diange tsn't quite ¢ doom-
laden, but it comes close. It alo benefits from an even madder plot
and some extraordinary sets and costumes by Guancardo Simi, who
designed all of Sergio Leone's films. The Big Silewce took place in the
snow; Django is set entirely in a sea of mud.

It's basically a rnip-off of A Fistful of Dollars, which was of course a
rip-off of Yojimbe (see Guide 1), the classic Kurosawa movie about a
paid assassin who brings destruction on a town controlled by two
groups of bandits. Rumour has it that Yojimbo 1s currently being
remade by Abel Ferrara, director of Bad Liewtenans.

To my mind, Django is the very best of the Yojimbo imitations:
it really goes for it, far more than A Ftfiul of Dollars. It's more violent,
maore insane, more exotic, with a much higher body-count and far
more ingemous cruclty: check out the scene where the unpalatable
curate has his ear cut off and is then made to eat it. Such scenes were
favourites of Corbucci, who was forever cutting off scalps, tongues
and hands in his Jacobean spaghett westerns, He died a couple of years
ago, having made approxamately 30 comedies, Roman sword-and-
scandal epics and demented westerns such as Django,

Django was a very influential movie, In ltaly it was far more popular
than the Clint Eastwood films. It made Franco Nero an intemational
star, and spawned at least 25 sequels. The last one, Django’s’ Great
Retum, also starred Franco Nero and was released in 1990,

For a long time there was a rumour that Django had been banned
by the Britsh Board of Film Censors: I'm not entirely sure if this was
true, but cerainly the film never received a cinema release in Bratain:
in Mowiedrome it had its first public screening on these shores. The
reason given for its censorship problems was its violence, but by
contemporary standards — sy those of the average Amold Schwarzen-
egger movie = the film is really pretty mild. The violence is exorbitant,
improbable, and highly stylized. You may recall the great Jamaican
movic The Harder They Come, in which Jimmy Cliff goes to see Django

the most popular films are the American ones, with Jocal products
coming a distant second and other nations’ movies hardly registering
aall.

Imagine a triple bill of Roman Polanski’s Repulsion, Les Diaboliques
and Paul Verhoeven's The Fourth Man, Three fantastic, sexy, Euro
horror films. Pit them against the contemporary Hollywood product
—say Pet Sematary, Freddy's Dead and William Friedkin's The Guandian.
Why would anybody want to watch films like these, if they could
watch films like those?

I can’t really tell you what Les Diaboligues is about since the plot
is fraught with too many strange twists and surprises. Let me instead
briefly talk about the director. Henri-Georges Clouzot's second
feature, Le Corbeau, was made in 1942 and produced by the German-
owned Continentale FRlms. The film’s negative and depressing view
of provincial French lifc was seen as German propaganda and as a resule
Clouzot didn’t direct again until 1947 when he
made Quai des Orffvres, which won the Golden
Lion at Venice. Clouzot evolved into a cynical,
highly pessimistic film-maker — and also a very
briliant one. His most celebrated film is the
adventure drama, Le Salaire de la Peur (Wages of
Fear), which was remade = not badly = by the
aforementioned William Friedkin in 1977, before
his fall from high estate. Wages of Fear, the story of
four men paid to truck high explosives through
Jungles and across mountains in Honduras, s one
of the greatest films of all ime - it was made rmm'll\
in the South of France.

Les Diaboligues has much of the same itensity
and mad invention, though it’s about women, not
men. [t features an implacable Simone Signoret
and the faibulously beautiful Vera Clouzot, wife of
the dircctor, She was also the glimorously cringing
love mterest in Wages of Frar,

Evil spirits - LES DIABOLIQUES

at the Rualto ainema: the montage of falling bodies and masacred Ku
Klux Klansmen mmpresses him so much that he imagines he s Django
i the shoot-out at the end. Joe Strummer wrote a reggac song called
"Don't Tango With Django’ in honour of these two influential films
I'o the best of my knowledge this is the only spaghetti western
that wasn't made in the wide-screen Techniscope format. They've
dubbed Franco Nero with a Clint-Eastwood-type voice, but clad in
the Union colours, dragging his saddle and his favounite coffin into a
Confederate-dominated, utterly decrepit border town, he's 2 much
more interesting character than Eastwood’s Man With No Name
(The film was shot at Elios Film Studios outside Rome — it's the same
set as they used for The Big Silence, minun the fake snow.) The camera-
man was Enzo Barboni, who went on to direct the Terence Hill/Bud
Spencer “Tnnity’ films, under the pseudonym of “E. B. Clutcher’.
As to where the name Django comes from, it appears to be a sick

_|u|u‘ on the part of Corbuccr and his screenwniter brother Bruno

Django Reinhart was a jazz guitar player who achieved legendary status
despite lacking several fingers on one hand. How does that tie in with
our Django? Well, you'll have to see the film

Way out West - DJANGO




GREAT BRITAIN
1977

DIRECTOR

SCREENPLAY

g rfj.:;i\ﬂﬂ

Rughes

DIRECTOR OF
PHOTOGRAPHY

WITH

Keith Carrodine
Horvey Keitel
Albert Finney

Edward Fox

us 1979

DIRECTOR

Don Siegel

PRODUCER

Don Siegel

SCREENPLAY
Richard Tuggle
DIRECTOR OF
PHOTOGRAPHY

Brute Surtees

WITH

Climt Enstwood
Patrick McGoohan
Roberts Blossom
Jock Thibeou

=

The Dusellists s the story of two
French Hussars who engage in a series of affurs
of honour at the beginning of the nincteenth century. It was
produced by David Puttnam, the man the Reader’s Digest called the
father of British cinema, so naturally it stars two Americams, Keith
Camadine and Harvey Keitel, in the principal roles. It's great o look
at, as you might expect, because Scott - here directing his first feature
film ~ was one of the so-called "Renaissance” directors, a group of
British TV commercial chaps who moved 1o Hollywood in the late
seventies to make feature films. Other members of this august clan
include Adnian Lyne, Alan Parker, Hugh Hudson and Ridley Scott’s
equally talented brother, Tony.

It’s a lirtle unfair to poke fun at the Renaissance gang. They didn't
ask to be called that, and compared to the generation of British
directors that came after them (the ones who eamed their stripes
dirccting pop videos) their qualifications are almost impeccable. Plus,
let’s face it: audiences like films like Flashdance and Mississippi Burming,
which look just like Hovis
commercials or Billy Joel promos.
Audiences, by which | don't
mean the mad coterie of cult
movice enthusiasts but the vast
throngs who tum out for Rambo
and Days of Thunder, like their
films to be as much like watching
TV as possible. Try sticking a reel
of Stranger Than Paradise into the
middle of Top Gun. The punters
will notice. And they won't
approve. The gencral tendency
of what we dignify with the name
‘culture’ s homogeneity, and if
that goes against original and
personal film-making, so be it,

The Dwellists is based on a
story by Joseph Conrad, The Poin
of Homour. Conrad s an author
who fascinates and bedevils film

Since we've already exhausted
the standard reference works and data-
bases, to say nothing of your gentle ears,
with information about Siegel and
Eastwood, | propose instead to talk about the
second featured player of this almost all-male cast, Patrick
McGoohan

McGoohan was the star of a very popular TV series in the eary
sixties — Danger Man, apparently called Secrer Agent in the States
McGoohan followed this with a remuarkable series of his own devising,
The Prisoner. There are some, myself included, who believe that it was
the greatest TV series of all time. You've probably seen an episode or
two on one of the commercial channels. Actually, you probably know
exactly what I'm talking about

The Prisoner was a bizarre, apocalyptic, Cold War Kafka mightmare

directors. Onon Welles came to Hollywood determined to make a

film version of Conrad's Nossosso but was frustrated by delavs and
ended up doing Citizen Kaw instead. Francs Ce wppols based Apocalypse
Now on Conrad's Heant of Davimess. David Lean tnied for many yeans
before his death to prt Nesveme g i Al
e Nowsr 3

T, Spain

those that try to cram

The least effective parn
the Vietnam War into 3 Conradan world-v
Dhuellists works pretty well. The scripe o by Gerald Vaughan-Hughes

ipacaiyy
bt

the wtory of The

The production design by Peter |. Hampton and the sound re-
recording by Hugh Strain are both ve
uncagagng film, made according to a »
of Amernican movie actors for your e
English character actors, boil and serve. A
and they're not your average Hollywood |
t-takes from By Lysdon.

e end it's an

nuls get 3 couple
up with 3 bunch of

I the scrving s MIracave

ks. If vou sort of squint

you can imagine you're watching the «

Men of honour - THE DUELLISTS

in which McGoohan awoke in a bizarre prson colony (Porumeinon
in North Wales) to face endless interrogations from a series of semi-
absolute leaders all named Number Two. McGoohan's character's
name, of course, was Number Six. Number Six denied he was 2
number and insisted he was a free man. But every week when he tried
to escape he'd be betrayed or sprayed with hallucinogenic drugs or
smothered by a gigantic floating beach-ball and brought back to the
holiday camp. McGoohan directed several episodes, including 1
believe its incomprehensible but brilliant two-part finale, which
apparently had to be improvised when the second series was
terminated at short notice. It was a brilliant piece of't won, which
as yet has not been made into a film. How abourt i, Pamck?

The Prisoner is now a cult of the first order, ¥

about it, even attend ‘Prisoner’ conve McGoal t on to
direct a feature musical based on Orh o Casch My Soul. Rather
like one of the weirder epiodes of The
Pr alled ‘Livingin H . Canh
My S A 3 conumune
Varier alled McGoohan's direction
taut’, but the Aleathly Fi i sand

l even lew watchable

Caadspedl’

shan AF‘F'\'JH.'II n
ding a weardly
shetti western produced
10 Leone called Un Gemio Due
¢ Un Pollo, and Baby, the film
baby dinosaur. In Esape from

Aloarraz, ten years or more afier he played
Number Six, he plays another character
without a name — the warden of the
impregnable high-secunty jail on Alcatraz
Island. Interesting: Number Six has
become Number Two, Clint Eastwood

i Number Six

The big break - ESCAPE FROM
ALCATRAZ
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